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Abstract 
  The current study brings into discussion some of the theories concerning the liberalization of culture, as they 
stem from critical writings belonging to the Romanian theoretician Virgil Nemoianu.  Various  Western  researchers 
(Jacques Lacan, Paul Virillio, Alexis Nouss, Raimond Aron, Michel Leiris, André Gorz, Albert Olivier, Jean 
Paulhan, B. Latourși Serres, Pierre Goldman, Jean Baudrillard) put forward the hypothesis of the existence of a 
culture determined by social, political and media factors. In this context we are trying to identify the changes literary 
texts  effectuate in a dynamic and present-day culture, ready to transpose, both textually and gesturally, signs such 
as: irony, ex-centricity, even the indecent or the repugnant. From the perspective exploiting contrasts of various 
forms, history itself achieves a new significance, as the political and social domains become new areas of interest, 
similar to architecture and urbanistics.  Art and literature are not relegated to a second position themselves, yet 
perceptions of art and literature are. These are the focus of our discussion of what shapes cultural identity. A 
plenitude of literary, social and political concepts have provided distinct answers to  classical and current cultural 
debates, prompting us to run a study on current cultural morphology, a culture in which literature no longer 
preserves its esthetical foundation (traditional and canonical), becoming a mosaic of textual comments, a collection 
of identitary and affiliation discourses.   
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In the discussion our topic proposes (frameworks of identitary culture) it is worth remembering that what we call 
doctrine - all principles, fundamental tenets of a political, religious, scientific system - becomes a theory, a superior 
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form of scientific knowledge which mediates the reflection of reality (we started from the meaning of the term 
doctrine as it is explained in the online Romanian dictionary: http://dexonline.ro/definitie/doctrin%C4%83) with a 
normative character, a starting point for both researchers and practitioners to develop further ideological goals. 
Above all, we should bear in mind that we deal with some of the best known names in global culture, that have 
gradually become essential pillars of elitist culture. We are talking about essayists and commentators such as Virgil 
Nemoianu and Dabney Townsed. 
Within this study I bring to your attention an issue that more and more voices of quality literature focus on: a 
cultural restructuring process. This, rather than being a fashion, is primarily a need in the trend of the hotly debated 
globalization. In the context of identitary developments undergone by the countries of the former communist bloc, 
Federal Republic of Germany has grown into one of the powerful and irreplaceable engines of EU countries much as 
India and Japan have become giants of the great IT industrialization. The  poles of strategic interest moved 
permanently from Russian oil to Algeria,  Kosovo or  South Arabia, while higher economic poles are turning their 
attention to the BRICS - Brazil, Russia, India, China, and South Africa - considered as the " emerging economies ". 
We resume the great questions of the present century trying to find the cultural paradigm, which we either try to 
penetrate or let ourselves drawn into, in an acute need to integrate into high culture. 
Beyond the great variety of openings offered by the Euro - Atlantic world, the highly developed economic space 
has always been a reason to dream, to which idealists have turned with unbridled enthusiasm. It may be a good 
argument in the discussion of literature, as long as we accept that literature is often a story about building a fantasy 
world. Undoubtedly, mostly minor literature, but often (with great success) major literature as well design spaces of 
dreaming, worlds of temptation that the authors usually describe with a sharp dose of authenticity. For such a project 
more or less utopian Western societies provide alternatives. 
In the field of literature, we are currently already talking about minority cultures, most clearly visible on U.S. 
soil. We know people from Korea, Japan or South Africa, or writers of pop culture (with ethno influences) have 
already built careers. They have become undeniable celebrities in the world of writing. The literatures of minority 
cultures are the strongest pieces each of them strive to highlight. If we talk about the Balkans or the concept of 
Central Europe we should refer to the prestigious writings of the Czechs, Serbians, the Poles, the Bulgarians. 
Literature is in continuous transformation, taking up the features of cultures is still generates. Cultural intrusions 
appear to become excellent additions enriching literary imaginary space, yet so expressive and stimulating, though 
ultimately utopian. 
Taking a look inside the ethnic nucleus of some nations, we find points of extraordinary identitary intensity. They 
are not only landmarks of historical and cartographic frames, but also modeled within the consciousness of 
mainstream authors, forcing them to react to what they see.  To each of them a work is defined as the image of 
public space, the amount of gestures and actions of significant characters. They must respond in a timely fashion to 
the assault of information, sometimes exploring shared memory to invent plausible contexts, able to confer 
truthfulness to fiction. In the current literature such writers, including Orhan Pamuk, VS Naipaul, Imre Kertész, 
Gunter Grass, along with all those who use recent history to align themselves to the actual world are the writers of 
yesterday, translators of lived history revealed in particular images. Their voices gain strength through picturesque 
local expression. The value of their text is often marked by history and personal dramas outlining fragile borders 
between reality and unreality. Freedom and the free West appear to be the desired targets of these writers’ intimate 
wishes. Their books often express a desire to move beyond stereotypes and constraints. Very often, the correct 
foundation of nationalism, or of liberalism finds its place just inside the writings of such oppressed authors. 
No doubt that what we call cultural process undergoes various transformations under the influence of arts and 
literature. In a first phase culture means nothing but pictures sometimes stereotypes and clichés. Often these images 
are spectacular because they transcribe just another thing that does not identify with what defines us through 
education. 
It is not important that these images of group identity are spectacular, but rather it is important to understand that 
they exist as a raw reality underlying literature. It is known that the image has the power to give the world 
extraordinary meanings. Literature naturally and rightly exploits these images, as well as what has become the pop 
culture phenomenon, as well as the immediate event, as traumatic or shocking or funny as it is. The fact is that 
literature has nurtured since its beginning what they called the estimated fair imitation of real life, but mostly factual 
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findings and the reordering of social data. That is why since ancient times we have had Greek tragedy and drama 
that overlap particular imagery with similar conditions of real history. 
Looking back at the immediate reality we find styles of reality reflections in literature that give coherence to 
historical facts. They provide the neophyte (a slightly pretentious term in the context of talking about global 
literature) basic information, even if his interest in other areas grows to the detriment of his interest in literature. 
Undoubtedly, literature turns into a lexicon of mentalities. This lexicon assembles huge cultural information. 
Writing mirrors the mentality of its times, as suggested by many philosophers of culture, as well as by people of 
letters concerned with the chronological history of cultural ideas. Nemoianu Virgil is such an example. He draws 
attention to the fact that literature is radically transforming upon its contact with areas such as politics, sociology or 
socio-ethics. Since 1989, with the publication in English of the paper A Theory of the Secondary (published in 
Romania in translation in 1997) he states that cultural values are imprinted in the reader’s mind through literature, 
although literature is merely a subsidiary manifestation of common real life, politics, society, everyday expressions. 
For the Romanian Professor, literature is by no means secondary to other levels of cultural life such as politics, 
economics, sociology. The critic finds that written culture becomes a landing area which civil society appeals to 
only under exceptional circumstances. 
For his efforts to stay within the lines of art, literature becomes an area almost tormented by more or less 
successful experiences. On the other hand, current literature, written at the crossroads of world wars ground, yet 
concerned with economy and profit, has adjusted its messages to the need to communicate key messages to minor 
cultures, in keeping the idea of inter – culturality and education; it is a huge documentary on reality, a huge archive 
which continuously records exact data. Only when these data are processed can we talk about a process which 
involves creativity. We fully understand that literature is traditionally a sign designating fiction in order to confer 
value to real space. Resuming the discussion about what literature means takes us back to our previous remark that 
the concept of literary paradigm undergoes changes, due to various factors. 
In the volume of responses and extrapolations occasioned by his conversations with Sorin Antohi inn 
Berlin,Virgil Nemoianu builds an extremely important dissertation in terms of the integration of Romanian culture 
within a well divided space of Occidental aesthetics. He points out that in terms of fostering a culture of mass, 
Romania failed to take viable models for an auspicious social adaptation. This also seems to be the case in the 
literary field. Aside from many local talents, Nemoianu notes that the Romanian people has suffered some inhibition 
due to large cultural currents and theories issued within centers of great intellectual prestige. We mention here only 
the case of Germany and France. 
Theory justifies some cultural behaviors of the Romanian people along time, starting with the Bonjourists and 
ending with major ideological confrontations due to contact with the Western world (we're talking only about the 
known theories of imitation: Maiorescu – Lovinescu dispute, and theories of modernity in confrontation with 
traditionalism: avant-garde group resisting traditional group led by Nechifor Crainic and supported by Nicolae 
Iorga). These events of the last century were the centre of attention for the intellectual class, the press, and the 
political factors existing at the time. Not infrequently, the above events are even now reviewed and analyzed. 
The reason that Romanian mass culture manifests a growing interest in the dispute and not in the conversational 
exchange of ideas seems to be a local trend, which, as Nemoianu directly affirms, has thrown Romania in the 
shadow. Beyond this, there are valuable creations which can often stand against elitist famous works of Occidental 
space, such as the idea of progress and the power of suggestion. Worth mentioning are Lucian Blaga 's Trilogy 
culture, Emil Cioran’s The  Philosophy of No, the theater of the absurd, inaugurated by  Ionesco 's plays. Within an 
enlarged paradigm, one can recall the Avant-garde of Tristan Tzara, or Herta Müller’s novels presenting the 
fractures of the soul, syncopes and metaphorically masked horrors. The work of Constantin Brancusi, the newer 
achievements of the artist Dan Perjovschi, the directors Liviu Ciulei, Cristian Mungiu, Calin Peter Netzer, all can be 
reviewed as achievements that define local cultural space. We notice that the accusation that Nemoianu brings to 
Romanian customs is linked to an inability to acquire an appropriate tool. This phenomenon is largely due to 
remnants of communist censorship. For a cultural success formula, Professor Virgil Nemoianu recommends careful 
a consideration of ideas, encouraging debate and extensive research. 
Nemoianu Virgil points to the fact that this is not only a problem of literary history, but a situation pertaining to 
cultural and social actuality that requires redirection. Regarding the vision on universal literature, the interesting part 
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of his microstudies - Globalism, Multiculturalism and comparative literature (Nemoianu, Virgil, 2011, p. 211 - 
242), Following the Classics (Nemoianu, Virgil, 2011, p. 365 – 383) is that they discuss controversial topics, 
familiar to specialists and the public consumers of literature; The topic is somewhat familiar even to layman. 
However, the Romanian critic admits the existence of unmistakable Romanian values. Romanian literature 
classics that have influenced to a large extent his intellectual structure remain standard references for his own 
training. A major influence on his training had the Literary Circle of Sibiu (1940s), a cultural group that aimed to 
resist political oppression with the help of art, history and literature. 
We allowed this side discussion as I felt it necessary to expose the fact that society greatly influences the path of 
literature, however autonomous this area would seem at some point. We will now deal with cultural liberalism, a 
doctrine, but also a theory that enables us to foresee the chances and openings provided by the dynamics of society. 
We insist on the novelty of the theory, as we distance ourselves from political vision to demonstrate its applicability 
in the field of literature, critical studies, the phenomenon of critical reception. Approached from inside exegetical 
text summary, cultural liberalism means a certain kind of intentionality, a growing receptivity which contradicts 
isolationist practices of some minor literature (Romanian, Bulgarian, Bolivian, Uruguayan), overcoming stereotypes. 
Liberalism, at its root, is a political theory which puts forward rights and individual freedoms, as a limit to  
government power, response and synthesis of thoughts of intellectuals such as Thomas Hobbes, best known for his 
Leviathan (1651), a doctrine underlying political philosophy, stipulating as JJ Rousseau, and later J. Stuart Mill  
what we term as social contract, John Locke, belonging to the philosophers and thinkers classified as giving 
consistency to the idea of liberalism (his thinking based on the empiricism in line with Francis Bacon). In this 
gallery we include Adam Smith, the father of modern economics, best known for his Wealth of Nations (Câmpeanu, 
Ilieș, Marinescu, Cornelia, 2010, p. 143). All these powerful names of Western civilization add to the multifaceted 
idea of society, resizing each time the relationship between the individual and his duties, obligations and freedoms 
acquired or inherited under the auspices of a citizenship code stipulated by the constitution. 
This liberalism suffers several transformations in American culture. The basic idea is that the doctrine of 
liberalism turns into a very interesting type of conservatism, says Virgil Nemoianu, which influences American and 
Western academia. It becomes understandable that the theories stating that an elitist culture is based on a tradition of 
a discipline of study are based on conservative ideas. If we correlate theories of culture dynamics to modern 
aesthetics theories, we find that a formal analysis (in Dabney Townsed’s words) of aesthetics is not limited to art 
(Townsed, Dabney, 2000, p.75). The same is true for literature. Virgil Nemoianu and Sorin Antohi emphasize this 
idea in their Berlin conversations. Returning to American professor Townsed who is a famous literary aesthete 
among others, he states that: 
"Our aesthetic language and our theories should be formulated in the context of the history and current practices of the art world." (Townsed, 
Dabney, 2000, p.75)  
His theory stimulates critical thinking, encouraging the dissemination of opinions on the dissemination of art 
within a space of communication, not just exhibition. 
The same remarks are reinforced by Virgil Nemoianu. His particular concern has focused on drawing the lines 
that can join in a noticeable consistency minor events of recent date, with major political and cultural histories. It is 
important to note that the translation of social phenomena within the literary culture is an experience of the utmost 
importance, although the literature is taming of romanticism, a secondary form of mass expressions of interest, as 
the author of Taming Romanticism remarks. 
The consequence of such visions emphasizes the ability of cultures and elites to transform outdated mentalities. 
Cultural liberalism must mean especially attention to the phenomenon of the masses, to the already classic 
underground culture. The effect may be to disseminate specialized information. Moderation is also recommended, 
low enthusiasm in promoting ideas that would be too sharp. 
We bring for support again Townsed Dabney' s statements to show that writing and its reception are inseparable 
phenomena. The derivatives of this relationship frame new perceptions of art: 
"Aesthetic experience depends on the elements of a relationship that is not limited simply to the relationship between an object and its audience 
or producer" (Townsed, Dabney, 2000, p.75) 
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This passage inspires us to believe that liberalism itself becomes a form of adjustment of spontaneous phenomena 
of society. To the extent that the current preserves its basic connotations and principles unaltered, it can generate 
balanced communication even within the most vulnerable nations. It only seems natural to discuss the adoption of 
liberal ideas within cultural, especially since   intellectuals such as Simmel, Max Weber, Scheler and Ortega y 
Gasset,  remind us  that they are  promoters of some concepts that descend directly from "post -classical "  
liberalism. Thus, in the context of classical literature representativesas promoters of liberalism, it is worth noting 
that the model underlying the minor literature is a synthesis of ideas ready to define liberal doctrine. 
The conclusion I draw, upon noting profile studies, is that ideas of cultural liberalism bring together 
theories of intellectual divisions. Liberalism, as much as liberalization, does not exclude the idea of selection of 
values. With critical interest stemming from literary studies, the sorting of texts waiting to be edited and promoted is 
required. Especially where literature is a real process of (re)framing, liberalism may allow writers liberalism ethical 
depth, opportunity of experiment, and socio - historical intervention. 
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